This artist
answers call
of the wild

By Paula M. Day
Temes-fechocain Siad Wrlnr
ildlife artist Dick Saymour’s stu-
die resembles an Alaskan hunt-
ing l . The walls are covered
with hunting trophies: the head of a big
horn sheep, a 7-foot-long nesset-colored
ﬁ;ﬁitau hide and a bearskin rug — with

&:"mllurdl)ﬂ!l‘l" 1'|I.'|I'| t mu:h ANymare.
But he grew up traipsing along behind
thehunting parties his father guided over
the hills and hollers of DeSoto, Wis,, once
home to Blackfoot Indians.

Tuoday he re-crantes the landscapes
over which be has trekked: the expansive
]:dni:lns. looming mountaing and wooded
Lrails.

“1 don't try Lo ereate historical paint
ings; 1 paint the way I envision it might
have been,” Seymour spid, motioning to a
seene with Indian teepees pitched along a
river bed in late fall.

His works capture the majesty of the
land and its creatures,

“Istart witha landscape painling
first and ndd wildlife, Indians or other
nostalgia," Seymour said, Oftentimes he
will use the troghies in his studio ns maod-
els for the wildlife in the paintings.

=
Dan BcaThe Times-Advocaiy

Artist Dick Seymour uses the great outdoors in his paintings.

“I’ve painted those male deer over
thene several timea ™ he said, nodding in
the direction of two stuffed trophies.

“T'he Indhans were free from everyihing
bt the food chain,” Seymour said, a fact
that likens them to the big game animals
he boves.

Fifteen years of stalking hip game pro-
vided him with a deep respect for wild an-
imals, their life cycles und habitats, A
strong conservationist, he can talk
knowladgeably about alk, waolves, deer,
ducks, nnd wabrarines.

4T don't ghont much an_'.rm-:m!." aabd
Beyenour, who added that even today “an-
imals do need to be hunted” a6 & means of

thinning their herds and preventing their
starvation,

He now hunts only with his camera,

It i= this camaraderie with nature that
is evident in Seymour’s paintings. He
strives La give the viewer more than just a
pretiy picture,

“When | paint, | create & feeling that
there is someone there, that the { Indian)
camp is allve,” he said.

Ha leaned close to hie drawing board.
his shori-slepve bhue shitt covered hya
rod and TBAVY stn'pl:d. chels apron. With
paint brush in hand, he applied color Lo
the mountaing on the canvas before him.

“I've beon working on this for dave try-

ing to cost the right light,” he said, essing
bock for perspective. “1 think I'm gettin’
closer,” he smiled, relleved that o week-
end's worth of work was taking shape.

Using the softer, cooler colors of the
spectrum, his paintings are detniled and
delicate. One canvas depicts an Indlan's
buchskin teepee along a stream. The sap-
lings are devoid of laaves as the sarly
morning sky reflacts the pastel pinks and
blues of early fall. White flowera hloom
alongz the shore; a path from the water to
the teepee provides a clue that this camp
i Erwhzll nst:hlﬁﬂﬂud ﬂnﬁ.

ough he unted From college with

a fin: arts degree, he didn't begin E?ceas
an gasel painter — and his dad advised
him 1o take a stendy job on the railroad.

Instead, “T majored in history and fine
art, id minored in sports administra-
tion,” Seymour said. This led him toa ca-
reer it teaching industrial and graphic
arts while coaching foothall at a Minneso-
ta high school, He later became a carpen-
ter and served as n general feld supervi-
sor in Hancho Penasquitos for eight
.

Taday, though Seymour awns the Del
Mar-based Raven Construction Compn-
iy, ke prefers to leave the firm's
d.au.'-Eﬂ-da_'.' bussiness to a relative so he
can devote all of his time to palnting,

He plans to release his first limited edi-
tiom print this vear.

“Each time you finish one (painting)
up, you think it's better than the last ane,
I'm still worlking on the one 1 think is my
best.” he szid madestly.



